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ABSTRACT 

In this exploration of Debussy's sonata for cello and piano, the aim is to provide a historical 

and musical contextualization of the piece, along with a technical and stylistic analysis to 

gain an in-depth understanding of the composition. Additionally, there is a reflection on 

the influence of the musical content of the work and how the author's language has impacted 

other compositions and composers thereafter. 

The main objectives are to reflect and explain the interpretative, technical, and musical 

content of the sonata, as well as to study the language employed by the composer in 

composing the piece. Furthermore, the influences that Debussy had in using this language 

and how it has impacted other authors will be specified. 

The primary methodology employed is documentary research, as the study involves 

examining books, articles, and research to gather information about the score and the 

author. Quantitative methodology is also utilized, as the results of a survey conducted to 

assess the social knowledge of the author and his influence are included in the work. 
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